Opening hours:
Monday-Saturday: 9:45 a.m. – 5:45 p.m.; Thursday: 9:45 a.m. – 8:30 p.m.
Closed on Sunday, State holidays of the Republic of Belarus.
Every third Monday of the month the entrance for single visitors - for free.
Address: 220030, Yanka Kupala street, 4, Minsk, Republic of Belarus
Telephone/fax: 8 (017) 327-78-66
E-mail: info@kupala-museum.by
Tickets
Type

Price

Adult Admission

6Br

Student Admission

4,50Br

Child Admission

3Br

Audioguide

2Br

Since 1960 the State Literary Museum of Janka Kupala is located in a specially constructed
building. The interior of the staircase is designed for the 100th anniversary of the birth of the
poet. Uladzimir Stelmashonak is the author of a stained glass window with lines of Janka
Kupala’s poems “I'm far away from you” and “I live with the song in the world”. Mikhail
Savitsky, People’s Artist of Belarus and the Soviet Union, the Chevalier of the Order of Francisk
Skaryna, made a number of paintings based on the works of his beloved poet and created the
image of Janka Kupala, the prophet of the national revival. The model of the dry-cargo ship
“Janka Kupala” is the gift of its crew.

The exhibition “Shlyakhi” – “Paths”, created in 2014, is located in 8 halls of the second floor and
is dedicated to the life and work of the first national poet of Belarus – Janka Kupala.

The first hall tells us about the childhood
and youth of Janka Kupala, his literary debut, and covers the time from 1882 to 1904, when
Belarus was part of the Russian Empire and was called the North-West Territory. The monitor
shows photos of the estate of Viazynka, its owner Stanislau Zambzhytsky and his wife Alimpia the godmother of Janka, the church in Radashkovichy, where on July 12, 1882, he was baptized.
A historical and modern view of estates, where the young poet worked in the administration or at
distilleries.
The poet’s father, Daminik Lucevich in 1879, married Benigna Valasevich - a beautiful
woman with a beautiful voice. Years later, only a picture of the poet’s mother in adulthood has
survived. Next to it - the earliest photograph of Janka at the age of six and the graphic portrait of
Daminik Lucevich. Below there are photos of the three sisters of the poet and relatives on his
mother’s side.

The model of the tenants’ house in the Viazynka estate, where the Lucevich family lived
in the years 1881-1883. Here on July 7, 1882 (June 25, according to the old style) Yanka
Lucevich was born on Kupalle, named in the memory of his grandfather on the mother side and
in honor of the greatest Christian prophet John the Baptist.

Among the things from the old times
is exhibited zhaleyka. Janka, who grew up listening lullabies and mother’s songs, had an ear for
music. He learned to play violin and zhaleyka from folk musicians, the sound of this instrument
you will hear now [0 кропка, хол, лесвіца, вітраж, Савіцкі]

According to the documents of 18th – 19th centuries was created the
family tree of Janka Kupala. The noble Lucevich family used “Navina” coat of arms. The
ancestors of the poet served in the army of the Grand Duchy of Lithuania and in the estates of the
Radzivil family. At the time of the Russian Empire, Janka Kupala’s grandfather Anufry
Lucevich could not confirm the nobility. You can see archive files in the showcase. You can
learn from them that at the time of Janka’s birth the family was listed among the “Minsk
citizens”, although in fact they lived in Viazynka.

The famous Belarusian musical instrument - cymbals - was found near Viazynka. Janka Kupala
deeply knew the folk culture, participated in the celebration of Ivan Kupala. To learn the sound
of cymbals, a violin and a tambourine, listen to the “Wedding March”.

Inspired by the works of the classics of Polish literature Juliusz Slowacki, Adam Mickiewicz,
Jozef Kraszewski, Eliza Ozheshko, Ivan Lucevich wrote the first verses in Polish and published
them in the Warsaw magazine “Ziárno”. The works of Vincent Dunin-Marcinkievich and
Francishak Bahushevich, written in Belarusian, changed the young man’s world outlook, and he
decided to continue the educational traditions of his predecessors.

On the July 15, 1904, Janka Kupala wrote the first poem in Belarusian – “My fate”. The young
man chose a pseudonym in honor of the ancient feast of Kupalle, to help the Belarusian people
find a fern flower - a symbol of happiness from the Kupalle legend. To the right of the autograph
there is a portrait of the poet, made by the Minsk photographer Lev Epstein in 1904.

In 1905, the press in national languages was allowed in the Russian Empire. On May 15, the
newspaper “Northwest Territory”, which published in Minsk, published the poem “The Man”,
signed “J. Kupala”. On behalf of the Belarusian peasant, the poet asserted the high dignity of the
grain grower - the real master of the land. This debut poem witnessed the emergence of a
powerful talent, brought to the author fame and glory. On background images - Minsk of early
20 centuries.

Vilna (now Vilnius) became the center of the Belarusian national
revival of the early twentieth century. The streets of the ancient capital of the Grand Duchy of
Lithuania remember the steps of Francysk Skaryna, Uladzislau Syrakomlya, Francishak
Bahushevich, Kastus Kalinouski and many other figures of Belarusian culture. In 1908, Janka
Kupala came to Vilna. In this city matures his talent as a national poet. Photos made by Jan
Bulgak help to see the city through the eyes of the poet.

In 1906 in Vilnius were founded the first legal Belarusian newspaper “Nasha
Dolia” followed by – “Nasha Niva”. Printing in Cyrillic and Latin fonts in the native Belarusian
language contributed to the rapid popularity of the newspaper that broadly reflected economic,
political, cultural life in Belarus and in the world. Published in “Nasha Niva” in 1907, Janka
Kupala’s poem “To the Haymaker” became the poet’s debut in the national press. The
newspaper published more than 150 works of Janka Kupala. In the showcase, a portrait of one of
the first editors, Aliaksandar Ulasau, who brought to work in the newspaper the outstanding
creators such as – poets: Jakub Kolas, Albert Paulovich, Alaiza Pashkevich-Ciotka, critic
Siarhiej Palujan and artist Jazep Drazdovich.

In front of you there is a photograph of Janka Kupala, made in
1909 in the editorial office of “Nasha Niva”. This and other photos of the poet of different

periods show, that the poet always looked elegant, his image was perfectly harmonious with the
noble thoughts and beauty of poetic lines.

In front of you - a symbolic corner of the private library “Knowledge” of Mr. Boris Danilovich
in Vilna, where Janka Kupala worked. There are books of the late 19th - early 20th XX century
on the shelves. Especially valuable books with the stamp “The library of Ivan Daminikavich
Lucevich”.

You can see photos of the times of the First World War from the
unique album of Vincent Stankevich, the brother-in-law of Janka Kupala. Under his leadership,
the poet served in the road construction troops, which provided communication to the Western
Front, including during the famous Narachanskaya operation.

The pictorial painting by the Belarusian artist Piotra Sierhijevich
“Bell ringer”, created in 1946, symbolizes the enlightening work of Janka Kupala and the
newspaper “Nasha Niva” for the Belarusian people during the national revival.

In the photo of 1913 - Janka Kupala and historian, essayist Vaclau Lastouski in the
correspondence department of “Nasha Niva”. Letters came here from all the Belarusian lands, as
well as from Russia, Poland, Germany, England, even from the Americas, where the Belarusians
were studying or working.
In 1913, Janka Kupala became the secretary of the Belarusian publishing company in Vilna,
which issued 14 books of about 50,000 copies until the outbreak of First World War. Janka
Kupala edited the only lifetime collection of the classic of Belarusian Literature Maksim
Bahdanovich’s “Wreath” and a collection of the young poetess Kanstanciya Builo “The Mound
Flower”.
In August 1915, the front approached Vilna. Janka Kupala, who was editor-publisher of “Nasha
Niva” since 1914, made a difficult decision – he closed the newspaper and leaved for evacuation
to Moscow.

The newspaper “Nasha Niva” existed on donations
and through advertising. Leaders of the Belarusian movement were brothers Ivan and Anton
Luckevichy who searched for finances for printing books and periodicals. Among the patrons
was the princess Mahdalena Radzivil.

The project of the monument to Janka Kupala in Moscow was
created by the sculptures Leu and Siarhej Humilevsky. The monument was erected in 2006 on
Kutuzovsky Prospekt in memory of the poet’s stay in Moscow during the First World War.

Janka Kupala’s wife was Uladzislava Stankevich, who chose the
profession of a teacher following the example of her mother - teacher Emilia Monet, a relative of
the French artist Claude Monet. The poems dedicated to Uladzislava Stankevich by Janka
Kupala, her photographs of different times and personal belongings are displayed here, among
them a frame with pictures of three generations of the Stankevich’s family.

Photo of Janka Kupala with his wife was
made after the wedding, which took place on January 23, 1916 in the church of Saints Peter and

Paul in Moscow. We can see Janka Kupala, already called to the front, in the form of roadbuilding troops.

Janka Kupala translated works of classics of
European literature that touched his heart and thoughts - Adam Mickiewicz, Maria
Konopnitskaya, Uladzislau Syrakomlia, Nikolai Nekrasov. This work laid the foundation for the
Belarusian school of artistic translation. Janka Kupala translated 92 works of 36 authors from
five languages - Polish, Russian, Ukrainian, French and German, including 71 poems, 15 poems,
the libretto of Stanislau Maniushka’s opera “Halka”, Jerzy Zulawski’s drama “Eros and Psyche”.
In 1921, he translated the “Internationale” from the original. For the translation of beloved poet
Taras Shevchenko Janka Kupala became an academician of the Ukrainian Academy of Sciences.

In 1919-1921, Janka Kupala created prosaic and poetic
translations of the famous poem “The Lay of Igor”, which has mentions from the history of
medieval Belarus: the tragic battle of Nemiga and the glorious Polack prince Usiaslau Charadzei.

In 1937, on the occasion of the centenary of the death of
Alexander Pushkin, Janka Kupala translated the poem “The Bronze Horseman”. During political
repressions and censorship in the USSR, this work of the classic of Russian literature allowed
Janka Kupala to speak out in defense of the basic humanistic values: freedom of the individual
and the word.
From 1909 to 1913 Janka Kupala had lived in St. Petersburg, the city where were published his
first three poetic collections – “Zhalejka”, “Husliar” and “By the Path of Life”, several editions
of the dramatic poems “The Eternal Song”, “Sleep on the Mound” and the first dramatic work –
“Paulinka”.
At this period Janka Kupala wrote more than 100 works, among them the ballad poem “The
Mound”, dedicated to the fate of the artist. The theme of loyalty and dedication to the
Motherland sounds in verses.
Janka Kupala studied at the evening general education courses of Professor Chernyaev, where
the leading scientists of St. Petersburg University and foreign specialists gave classes. The poet
receives in-depth knowledge of humanitarian disciplines. Among the friends of Janka Kupala are
representatives of the Moscow intelligentsia: critic, and later also his biographer, Lev Kleinbort,
poet of the Silver Age Apollo of Corinth.

The
reconstruction of a part of the room in the St. Petersburg apartment of professor-linguist

Branislau Epimakh-Shypila, at the 4th line of Vasilievsky Island, 45, where Janka Kupala lived.
The original window was brought from Leningrad in 1976. Meetings of the scientific and literary
circle of Belarusian students of St. Petersburg University, in which Janka Kupala actively
participated, took place in this apartment.

“Zhaleika” - the first poetic collection of Janka Kupala, published in 1908 by
the Belarusian publishing community “The sun will glance in our window”. The book reached
the reader, undergoing censorship and prosecution. The collection includes the most famous
poem by Janka Kupala “And who goes there?”, which is now translated into 100 languages of
the world.

In 1910, to avoid problems with censorship, Janka Kupala’s second poetic
book “Husliar”, was published by folklorist Anton Hrynievich in Belarusian Latin alphabet. The
main theme of the edition is the spiritual world of a man, his striving for freedom, the artist and
the people.

Among the star names of world literature, the authors
of sonnets - Petrarka, Shakespeare, Mickiewicz - the name of Janka Kupala - the first creator of
sonnets in Belarusian poetry. In his creative heritage - 22 sonnets, 7 of them are written in Polish

at the very beginning of his creative activity. A unique collection - ”Sonnets of Janka Kupala
translated into 7 languages of the world” was published in 2002.

The top of the Belarusian poetry of the early twentieth century - the third
poetic collection of Janka Kupala “By the Path of Life”. Relying on the artistic traditions of
world literature, he was able to connect the national idea of revival with universal humanistic
ideals. The book has a dedication to Dr. Alexander Jeremic, who sponsored the publication.
While studying in St. Petersburg, Janka Kupala spent his summer holidays at the Akopy
manor in the Lahoisk district. The mother of the poet Benigna Ivanovna Lucevich rented this
place in 1909-1926.
This beautiful and picturesque place for the uniqueness of the landscapes was called
“Belarusian Switzerland”.
Here Janka Kupala was born as a lyricist of world significance, as an outstanding
playwright. More than 80 verses 5 poems, 4 plays were created in Akopy.
Bronze candlestick - the only survived thing from the poet’s mother’s house.

Janka Kupala was at the origins of the national drama, creation and development of the
Belarusian theater.
Dramatic poems: “The Eternal Song” and “The Dream on the Mound” become the
foundation of the drama of Janka Kupala.
Sketches of costumes, posters, models of scenery for Janka Kupala’s plays, as well as
stage costumes transferred to the museum from the Janka Kupala National Academic Theater
displays here.

Janka Kupala’s comedy “Paulinka”, written in 1912 – the pearl of the Belarusian
theatrical art. This is a story about a girl who chose her fiance against her parents’ will. Above
the model there is a photograph of the prototype of Paulinka - Jadviha Ablachymskaja, “a
beautiful girl with a beautiful voice”.
The first staging of the play took place in February 1913 in Vilna, two weeks later - in St.
Petersburg, in August - on the Belarusian land in Radashkovichy. The author waspresented at all
staging.
At the premiere in Vilna, the author of the comedy received a gift from grateful
spectators - a gold watch engraved with “To the Author” of Paulinka “Belarusians of Vilna,
January 27, 1913”.
Above the layout there is a group photo taken during the premiere in
St. Petersburg. The director of the play was the actor of the Alexandrinsky Theater K. BakinDrozdov. Janka Kupala actively participated in the preparation of the play - in the distribution of
roles, consulted at rehearsals. The main role performed by Paulina Miadziolka, whose photo you
can see to the left of the layout.

Feeling the need of the young Belarusian theater in a light comedy, Janka Kupala wrote a
comedy-vaudeville “Prymaki”, which continues the tradition of the “Pinsk nobility” by Vincent
Dunin-Marcinkevich, the founder of the new Belarusian theater.
The heroes of the classical comedy “Prymaki” having a good time in a tavern, change
their wives to decide whose worse. Their children love each other and, taking advantage of the
situation, seek the consent of the parents for marriage.

In 1936 the Second Belarusian State Theater with the “Evening of Belarusian
Vaudevilles” visited Babruisk, a city of old theater traditions, Director Pavel Malchanau staged
“Paulinka” and “Prymaki” in one play. Janka Kupala presented at the rehearsals and premiere.

The image of Janka Kupala is embodied on the stage of the leading drama theaters of Belarus. In
the Janka Kupala National Academic Theater - in the play “The Happiness of the Poet” and
“Dreams of Belarus”. The Republican Theater of Belarusian Drama dedicated the documentary
allegory “Janka Kupala, Circles of Paradise” to the poet’s 130th anniversary, and the folk opera
“The Eternal Song” based on the same poem by Janka Kupala became the visiting card of the
theater.
The element of Kupala poetry lives in the ballets of Jauhien Hliebau “The Chosen One” (1969)
and “The Mound” (1982), staged at the Bolshoi Opera and Ballet Theater of Belarus.

The tragicomedy “Tutejshyja” (“Locals”) is
completed in 1922. The action took place in Minsk in 1918 - 1920, when the authorities in
Belarus changed with incredible speed. The protagonist adapts to each new political situation. In
the name “Tutejshyja” – there ia a lack of national self-determination. In 1926, at the Belarusian
State Theater, Nikolai Popov performed the production of the play, and in 1927 it entered the
Collected Works, and afterwards was included in the list of prohibited works.
From 1990, the performance “Tutejshyja”, staged by the director Mikalaj Pinihin, always
sold out at the Kupala Theater, and in 1992 it received the State Prize of the Republic of Belarus.

The top of the Kupala drama is the social and psychological
drama “The Scattered Nest” - the tragedy of a family that loses its home and land, seeks personal
happiness and dreams of a better fate. Janka Kupala said: “I put into this play the best that was in
my poetry and prose”.
For the first time the play was staged on July 10, 1917 in Minsk by the First Belarusian
Society of Drama and Comedy, Flaryjan Zhdanovich performed a staging according to the
manuscript, which Janka Kupala handed to him. Today you can see the play in the Republican
Theater of Belarusian Drama in the production of Aliaksandar Harcujeu.

When the Lucevich family lived in Minsk in 1890, little Janka
often looked at the new theater building. In a few decades all his dramatic works were staged
there, and from December 21, 1944 the theater bears his name. Today the visiting card of the
Janka Kupala National Academic Theater, the performance that begins each theatrical season is
the comedy “Paulinka”.
This hall is dedicated to Minsk in the life and work of Janka Kupala.
The first acquaintance of Janka Lucevich with the city occurred when the boy was 8 years old.
His father, Daminik Lucevich, in 1890 moved his family to Minsk and began to work as a
cabman. The brightest Janka’s impression is the lights and music of the city theater.
In 1919-1941, the poet constantly lives in Minsk, which became the capital of Belarus,
the cultural and scientific center of the country. To see the city through the eyes of the poet and
get acquainted with his neighbors and friends allows special sections on the monitor in the
theater curbstone.

In 1926 Janka Kupala’s dream came
true: he bought his own house in the center of Minsk on the bank of Svislach river. The layout
recreates the look of the house where the poet had lived with his wife, mother, sister and
nephews for almost 15 years.
A well-groomed garden was around the house, and in the front garden grew white roses
loved by Kupala.
On June 24, 1941, on the third day of the Great Patriotic War, the house was bombed.
Now there is the museum of the poet on its place.

The personal belongings of the
poet are the real rarities in the exposition of the museum, among them - the traditional
Belorussian belt, Janka Kupala combined it with a classic costume. The telephone directory
contains Janka Kupala’s home number - 2-30-76. Only two cups survived from the tea-set,
which Janka Kupala presented to his doctor Nikolai Bobrikov. A cup for coffee and a saucer
were found on the ashes of the poet’s house.

In the autumn of 1918, after almost a three-year
break in his creative work, inspired by the declaration of independence of Belarus Janka Kupala
wrote a cycle of poems. Among them, the sonnet “For the Motherland” and the poem “Arise”,
which is a kind of poetic concept of the independence of the Motherland, obtained its statehood
in difficult conditions.

One of the first lifetime portraits of Janka Kupala, created in 1923 by
the famous artist Jankel Kruger is exhibited. This work is included in the list of historical and
cultural values of the Republic of Belarus.
In 1925 Janka Kupala was the first to get the title of People’s Poet of Belarus, and the whole
country celebrated the 20th anniversary of his creative activity as a festival of Belarusian poetry.

Janka Kupala is not only a poet, but also an
outstanding publicist - the author of hundreds of patriotic articles that formed public opinion,
contributed to the development of national science and culture.
In 1921 the Belarusian State University was founded in Minsk, the Institute of Belarusian
Culture had also started its work and in 1928 it was reorganized into the Belarusian Academy of
Sciences. Janka Kupala worked in the terminological commission of Inbelcult, which developed
scientific vocabulary so that in schools and universities it was possible to teach and learn in the
native language.
For a significant contribution to the Belarusian literature and culture, Janka Kupala was elected
an active member of the Academy of Sciences of Belarus.
In 1922 was published Janka Kupala’s collection “Heritage”, consisting of verses and poems,
written in 1913-1919. Nearby there is an autograph of the famous verse “Heritage” - anthem of
the native land.
The fifth poetry collection “Nameless” is permeated with a reflection on the unity of the personal
destiny of every Belarusian and the entire Belarusian society in conditions of socio-political
changes.
Janka Kupala is the author of many works, addressed to children and youth. The most famous
verse – “The Boy and the Pilot” - the poet writes during a summer holiday in 1935 on behalf of a
7-year-old boy who dreams of becoming a pilot to see distant countries.

The interactive zone for children introduces the history of aviation and offers to spend a fun time
in the museum space.

The verse “The Boy and Pilot” by Janka Kupala, dedicated to one of the most romantic
professions, has been translated into many languages. This poem was admired by Juri Gagarin,
the first person to fly into space. This is evidenced by the autograph of the mother of cosmonaut
Anna Timofeevna Gagarina. Belarusian cosmonauts Uladzimir Kavalionak, Victar Harbatka and
Piotr Klimuk were inspired for flights by the poetry of Janka Kupala.

The museum hall reflects the creative path of Janka Kupala in the 1930’s, which became a time
of mass political repression in the USSR, as well as the life of the poet during the Great Patriotic
War, tells of his tragic death in Moscow on June 28, 1942.

In 1930, the book of Janka Kupala “Works of 1918 – 1928”,
dedicated to “the memory of those who died in the struggle for the national and social liberation
of their homeland”, was forbidden. It did not get into the bookshelves, it was sorted out and went
to deli as a wrapping paper.

In 1930, the State Political Department of the GPU, later the NKVD,
arrested approximately 100 prominent figures of Belarusian science and culture, friends and
associates of Janka Kupala on the fabricated case of the Liberation Union of Belarus. Trying to
obtain compromising evidence GPU also summoned the poet for interrogation. On November
20, 1930, Janka Kupala attempted to commit suicide. In his last letter to the head of the BSSR
government, Aliaksandar Charviakou, he wrote: “Physical death is better than undeserved
political death”. The poet was rescued, but was forced to abandon the national orientation of his
works.
Letter of Ponomorenko.

Kupala escaped arrest and conviction in 1930, but all the time
remained under close surveillance. The official congratulations of the poet on his creative

jubilees alternated with accusations of “nationalism”. In a letter to Joseph Stalin “On the
Belarusian Language, Literature and Writers”, Ponomarenko calls Janka Kupala, along with
Jakub Kolas, the main obstacle of the successful conduct of Stalin’s ideological policy in
Belarus, insists on need to arrest the classics of Belarusian literature or on the strict total control
of their writings by government officials.

In the conditions of censorship, the creative heritage of Janka Kupala in the 1930’s is represented
by the collections “Song of Construction” and “To Belarus in medals” and poem “On Aresa
River”, which reflected the achievements of socialist construction. Among the works there are
verses-praise, addressed to Stalin and the party leadership. In 1939, the poet was awarded with
the Order of Lenin. The diploma of Janka Kupala, the winner of the USSR State Prize of the 1st
degree in the field of literature, the so-called Stalin Prize, which he received for the collection
“From the Heart” in 1941, is displayed above the showcase.
Every nation has poets who, by virtue of their talent, bring glory to it, become symbols of
the country in the world.
In the 1920’s – 1940’s, Janka Kupala was an influential personality of Belarusian cultural and
social life: the first People’s Poet of Belarus, an academician, a deputy, but above all a bright and
charming man, a true people’s diplomat.
Janka Kupala is one of the organizers and members of the board of the Union of Soviet
Writers. As a part of the delegation of Soviet journalists and writers in 1935 he visited
Czechoslovakia, took part in the work of the People’s Assembly of Western Belarus in
Bielastok.
Janka Kupala’s active social activities were accompanied by frequent trips to Armenia,
Ukraine, Georgia. The poet dedicated to Georgia, perhaps, the warmest poetic lines that emerged
from his pen in the 1930’s.
In January 1938 he wrote the poem “Genatsvale”, which was dedicated to the doctor of
the Georgian resort of Tskhaltubo Eliko Matekheli.

Summer cottage in Liauki – gift from the government of Belarus to the
30th anniversary of the poet’s creative activity, which was celebrated in 1935, became the
favorite summer residence of Janka Kupala. The house on the bank of the Dnieper was built
according to the sketches of Janka Kupala. On the second day of the Great Patriotic War Janka
Kupala together with his wife left for Liauki from the burning Minsk. Liauki was his last refuge
on native land, he left it on June 30.

On June 30, 1941 the poet and his wife went to
the evacuation to Moscow, where they live in the apartment of a friend, the artist Konstantin
Eliseev. Janka Kupala, like all the residents of the capital, took part in the protection of the house
from incendiary bombs, for that in 1945 he was posthumously awarded with a medal “For the
defense of Moscow”.
The front was approaching the capital and in the autumn of 1941 the poet received
permission to go to Kazan on his Chevrolet car, the clock of which measured the time of this
long and difficult journey.

The most famous work of
the wartime is “To Belarusian Partisans”. In the form of leaflets, it was distributed on the
territory of occupied Belarus. Put on music, the verse became the hymn of the people’s avengers,
and its first lines - the call sign of the radio station “Soviet Belarus”.

From autumn 1941 until June
1942, Janka Kupala lives in the village of Pechishchi, the Republic of Tatarstan. In the showcase
- personal belongings of the poet, which he used during the evacuation. Photos of the rooms
where the poet lived with his wife are displayed here. The Janka Kupala Museum has been
working here since 1975.

In June 1942 Janka Kupala was sent from Kazan to Moscow by the government of the BSSR.
The last days of the poet’s life took place in the hotel “Moscow”, in room 414. In the exhibition
environment was created a separate space, full of authentic fragments of the hotel interior - mute
witnesses of the tragedy.
The special message says that on June 28, 1942, at 22.30 “the Belarusian poet Janka Kupala fell
into a flight of stairs and crashed to death”. The incident was classified as an accident. This is the
only official document on the tragic death of the Belarusian national poet.

The same day, June 30 the poet’s mother died in Minsk. The
burial was on July 1, 1942. On this day in Moscow was a farewell ceremony to Janka Kupala.
The poet’s wife did not have time to come from Kazan. The photos of Uladzislava Lucevich
from the columbarium of the Vagankovskoye cemetery in Moscow are on display. At the
railings, through which Janka Kupala gone into eternity, the sculpture made by Leu Humilevsky.

The pedestal that stood at the Vagankovskoye cemetery in Moscow
since 1942. In 1962 the ashes of Janka Kupala were transported to Minsk and reburied on the
Military Cemetery. The lines from the verses of the poet are on white marble. One of them – “I
dream about Belarus ...” - was stretched over the head of Janka Kupala during his funeral.

On May 25, 1944 Janka Kupala Museum began its work in the newly liberated Minsk, in the
difficult conditions of the war. The wife of the poet Uladzislava Lucevich was its creator and the
first director.
A difficult task of bringing back home the creative heritage of Janka Kupala was in front of her.
The museum changed two addresses, and on May 18, 1960 the doors of this hospitable building
were opened.
Personal belongings of Uladzislava Lucevich from her office presents in the exposition, opposite
- the portrait of Janka Kupala with his wife, made by the national artist of Belarus Mikhail
Savicky.

The living room in the Janka Kupala’s house, which stood on the place of the museum and was
known to all Minsk citizens, looked like this. The house was called “The House under the poplar
tree” or “Kupala’s house”.
The taste of the owners manifested itself in the interior of the living room, which was recreated
according to the recollections of relatives of the poet. Guests were always welcome in the house,
and the table was served with the famous Kuznetsov porcelain. Lucevich family was very
hospitable and no one left their home without sweet treatment - sweets and cookies were always
stored in the elegant carved buffet. A cup with a portrait of Alexander Pushkin - memo of 1937,
survived. The gramophone, which Janka Kupala brought from Czechoslovakia, creates an
atmosphere of friendly evenings of a literary and musical salon.
Play a game of chess with Janka Kupala, who had the talent of a real grandmaster, was a
particular pride.

Personal belongings of Janka Kupala are presented in the window: coat, felt
boots, shaving items, a suitcase, a cane brought in memory of vacations on the Black Sea coast –
a favorite accessory of stylish and always elegant poet.

Editions of Janka Kupala’s
works, translations, books devoted to the life and work of the poet of different years take an
exceptional place in the veneration of his memory.
A lot of monuments in Belarus and abroad are dedicated to the memory of Janka Kupala. The
background photo represents one of them, erected in 1973 in the Arrow Park near New York,
where was created an alley of world literature classics. In December 2015, the monument to
Janka Kupala was ceremonially opened in the Israeli city of Ashdod.
The first international exhibition project of the Janka Kupala Museum that was realized in 1957
in distant Beijing is on one of the photos.

More than 200 music compositions, a significant part of which was
written by Vladimir Mulyavin - the founder of Pesnyary ensemble, were created on Janka
Kupala’s words.
A prize from rock crystal, which singer Viktar Vujachych received for the performance of the
song “Heritage” at the International Song Festival in Japan in 1973 is one of the interesting
exhibits.
Dombra is a valuable gift of the Writers’ Union of Kazakhstan in honor of the 90th anniversary
of the birth of Janka Kupala.

In front of you are the reconstruction of
Janka Kupala’s working place that contained a large library of about twenty thousand books, and

the poet’s archive. This treasure perished in the fire of the Great Patriotic War. The lifetime
portrait of Janka Kupala, which was created in 1921 by artist Dmitry Polozov in Minsk and
preserved in besieged Leningrad is being exhibited here. After the restoration in the Hermitage,
the canvas was transferred to the museum of the poet.
A souvenir handle-gun on the shelf, a gift from the workers of the machine-tool factory, is a
symbol of the poet’s powerful word.
Sea stones are scattered on the floor as it was during the life of the poet, Janka Kupala called
them “my little sea”.
Holographic theater gives us an opportunity to meet with Janka Kupala and hear his voice
recorded in 1934 at the First Congress of Writers in Moscow.

